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All equipment is sold direct to the customer either from our factory or our
own sales rooms. The best in professional equipment is provided at fair
prices in order to offer the greatest value available. Calumet stresses

quality control in all of its manufacturing processes and, consequently,
we are extremely proud of all the equipment we produce and sell.

Calumet employs photographers and photographic engineers whenever
possible. These individuals are exceptionally well-trained in problem
solving and are experts in the fields of electronics, precision optics,
lighting and processing equipment.

By purchasing from Calumet you have the following advantages . ..

1) You are dealing direct with the factory. You have no impersonal
middle men at Calumet. If you are not pleased with your purchase,
call us and we will make it right. You can discuss the problem
with the man who made it.

Calumet equipment sold to our customers is new, has been properly
manufactured and thoroughly inspected. Lenses are correctly mounted,
electronic and mechanical apparatus is factory inspected.

Our equipment is by far the best value on the market to serve your
requirements.

4) Equipment breaks? Calumet can and will repair or replace.

Our current General Services Administration (GSA) number is
GS-008-80742. Should you be a Government agency, please send for our
special GSA Catalog.

We look forward to serving you . . .

& Copyright 1970 Calumet Manufacturing Company
Form No. 7823 Printed in USA.
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The Functions of a Calumet View Camera

When a camera is not perfectly parallel with a subject the
lens will record distortion . . . the tall building that tapers
and slopes backwards, the table with foreshortened legs.
The reason is that objects closer to the camera photograph
larger. The eye naturally adjusts for this. The camera can
not, unless it has the full perspective control of a view
camera.

The function of a Calumet view camera 15 to record
maximum photographic quality. The large negatives re-
cord crisp detail that holds up under enlargement. The
swings and tilts in Calumet view cameras allow undistorted
product illustrations. The longer lenses normally used with
a view camera permit greater camera-to-subject working
distances. Circles can be recorded as being round instead
of the oval effect that occurs when you must work in close.
Objects take on the undistorted “natural” look typical of
the big camera pictures made with long focal length lenses.

When reproduction of the subject with top photographic

quality is important, the Calumet View Camera is your
best selection. Calumet View Cameras take many of the
advertising and illustration photographs seen daily. The
Calumet View serves at missile test sites, it records the
experiments of science and is the general purpose work-
horse of the small studio. Calumet manufactures a highly
functional camera . . . when photographic quality is fore-
maost, the Calumet View is the proper choice.

Recording objects with maximum accuracy requires
the swings and tilts available in a Calumet View Camera.
Camera adjustments permit sharp overall focus plus a
technical perfection delivered by the large negative.

Calumet view cameras are used to illustrate many of the
catalog and advertising literature produced throughout
the world. When large amounts of money and time are
expended in preparing for a photograph, the Calumet view
i extra insurance of a technically correct, superior photo-

graph.
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Lo :
A 1434” Caltar lens, plus full camera swings, allowed

High angle, 75mm lens, straight on without swings

or tilts. The typical results of attempting this type of a greater working distance for better perspective.
picture with the average professional roll film camera. Camera swings and tilts straightened out the verticals.
Film: 120 Ektachrome. Film: 8 x 10" Ektachrome Type B.

=

. Photographed at Alderman Studios, High Point, N.C, s
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The 4 x 5" Calumet is a leader throughout the world. It
has become the leader for very good reasons. It is strong.
It takes enormous punishment yet still produces critically
sharp photographs year after year. It is easy to use. The
Calumet has all the adjustments of a technical camera,
yet is as simple to use as a fine hand camera. It is low
in cost.

Slip in a sheet film holder and you achieve maximum
photographic quality plus full distortion control. A roll
holder goes in exactly like sheet film for the economy of
perspective control with roll film. The camera also takes
the Polaroid sheet film holder, plus film pack adapters
and film magazines.

Features were designed into the Calumet to make
quality photography easier. The back flips open for easy
insertion of film. The back rotates 360°. All swings front
and back have ball bearing detents to indicate neutral,
aligned positioning. Focusing is from both front and rear.

THE CALUMET

4x5"
VIEW CAMERA

A focusing drive is located even on the tripod block. You
can adjust camera position without moving the tripod;
very useful in close-up photography. Focusing drive is
smooth and never slips. It runs deep inside a machined
rail. Focusing “wears in” without becoming loose with
usage.

Extras such as individual spirit levels for horizontal
and vertical, optical axis adjustments on all swings, and
big, positive locking knobs contribute to real ease of
operation.

The Calumet is a good looking camera. It has a light
grey bellows, darker grey body, polished chrome and
stainless steel parts for a professional appearance. The
Calumet looks modern; important when appearance
counts with a customer. :

For photographic excellence: sharp, well composed,
distortion free photography, there is no better choice
than the 4 x 5" Calumet view.



Full Control of Perspective
Through Swings and Tilts

UP ANGLE — Camera back is aligned
with subject. The film is therefore parallel
with the vertical lines of the subject. Lens-
board is then made parallel with camers
back for crisp focus. Rise and fall of lens-
board permits adjusiment of the image
without moving camera and disturbing
camera adjustments. Vertical lines now do
nol converge. Frequently used in photo-
graphing buildings.

LONG LENSES FOR ROUND OB-
JECTS — When photographing circles or
round objects (such as a plate) shorter
lenses given distortion and fall off as illus-
trated above left. By using longer lenses
such as a 10* or 12" Caltar on a 4 x 5°
Calumet View Camera, you can correct
the perspective as illustrated above right.
Camera swings and tilts are used to in-
crease depth of focus when using longer
focal length lenses.

DOWN ANGLE — Picturing an object
often requires a higher camera angle. To
straighten vertical lines the camera back
15 brought wertical with the vertical lines
of the subject by observing vertical spirit
level. The front swings bring the lensboard
parallel with the back for sharp overall
focus,

RISE AND FALL — Rise and fall elimi-
nates foregrounds. It allows centering of
image without disturbing camera SWings.

INCREASING DEPTH OF FIELD —
Camera swings can be used to sharpen up
near objects while holding distant objecis
in sharp focus, By placing near objects on
one side of the lens axis, and far objects
cn the other, horizontal and wvertical
swings can provide remarkable depth of
field even with long lenses.

SIDE SHIFT — Side shift, both front and
rear allows shifting of lens axis without
moving camera. Minor adjustments can
be made in image position without disturb-
ing camera swings.




Calumet 4x5
designed for
ease of operation

The rugged Calumet takes punishment. It is strongly made
of aluminum die castings, with controls that are both rapid
and positive. All metal construction and precision machining
make a smooth operating instrument for professional results.
The Calumet view is noted throughout the world for its
straight-forward, trouble free design. The Calumet is as
popular for its ease of operation as for its many features. The
sturdy view camera sets up very quickly. For example, over-
ride levers allow rapid opening and closing for rough focusing
without having to use the focusing drive. The Calumet is never

guilty of “photographers sore thumb,” or too many knobs and 3

fine adjustments to turn before a picture can be made. FAST RELEASE LEVER on front and rear focusing
allows rapid set-up of camera. Lever over-rides focusing
system for rapid expansion or contraction of bellows.

SEPARATE HORIZONTAL AND VERTICAL SPIRIT CLICK STOPS indicate neutral “zeroed” positions in all
LEVELS for aligning camera back. Calumet roll film swings, horizontal, vertical, front and back.

holder in Calumet view permils perspective correction of

roll film negative. Clips are provided for focusing cloth.




RAFID INSERTION OF FILM without moving the cam- THE CAMERA BACK REVOLVES a full 360°, Click
era. A release lever relieves spring tension. Film holders stops indicate horizontal and vertical. Formats can be
may be inserted without jarring the camera. quickly aligned without moving the camera.

CONTINUOUS FOCUSING allows precise adjustment of A FOCUSING TYPE DRIVE is part of the tripod block.
lenses with narrow depth. The smooth Calumet focusing This feature allows rapid camera positioning in close up
system contributes to the sharpness of negatives produced photography, and permits the balancing of long focal
in the precision Calumet view, The drive mechanism runs length lenses.

deep within a ¥ shaped groove machined into the mono-
rail. The Calumet is noted for its rigidity and precision
that holds up under heavy use.




Precision and versatility

Condensed Specifications

Materials: Die cast aluminum alloy, stainless steel Minimum Extension: Lensboard to film without

fittings, chrome steel working parts, {r._?{n:ais&zd board CC-400 and CC-401—313},".
Ry 402 —1%",
Finish: Light pray body, gray bellows Note: Recessed lensboard recommended for 90mm
Vertical Swing: (front and back) — Unlimited and shorter on CC-4(M) and CC-401 cameras.
g AR 1o Not required on CC-402,
Horizontal Swing: (front and back) — Mo Bxlensicn: CC-400 16"
Rising and Falling front: 3 up, 1" down CC-401 22"
Hori lide: nd back) — 74" Lo R LS
orizontal slide: (front and back) — Weight: CC-400 — 8%4 Ibs.
Revolving back: 360° CC-401 — 834 lbs.

All swings pivot on optical axis. Adjustable tripod block, quick release lever on front and rear focusing,
4 x 4 lensboard furnished with Camera, horizontal and vertical spirit levels, focusing cloth clips.




Wide Field Camera model CC-402 $135.00

A soft bellows design
permits maximum flexing
without restriction. A soft
bellows gives the benefits
of a“bag bellows" without
sagging into the picture
ar¢a. The soft bellows can
be deformed without
harm.

Left picture 20 feet
with 622" 165mm Caltar

A special short bellows view camera designed for ecase of use
with short focal length or wide angle lenses. A soft bellows

with extra pleats allows full swings with wide angle lenses, The
short monorail makes the camera smaller and easier
to use with short lenses.

The entire front of the
camera 15 recessed. This
prevents bellows compres-
sion with short lenses and
allows access to big lenses,
such as the £/5.6, 90mm
Super Angulon. Lenses
may be mounted on 4x4
(CC-4200) flat lensboards.
A recessed lensboard is
not required.

studio distances,

The many features that
make all Calumet cameras
easier to use are present in
the CC-402 PLUS a soft
bellows and recessed front
for better usage of wide
angle lenses. The CC-402
camera has 360° revolving
back, release lever on
spring back, lateral shift
front and back, gear
driven rise and fall, ball
bearing locating detents,
swings on optical axis and
;h;:l gear driven rise and
all.

Correction of distortion with swings. Fre-
quently a photographer must work in closer than he
would like. Much of the *wide angle™ distortion of
verticals can be corrected by careful usage of cam-
era swings when working in close to the subject.
The 10 foot distance shows some distortion resulting
from too close a camera position. However, swings
and tilts have given good correction of vertical and
horizontal lines, thereby giving an acceptable picture
under difficult conditions.

Recessed  for access to shutter

front contrals and maximum
swings. Mo recessed ‘l i ¥
lenshoard required. Special |
side rails permit infinity
focusing any wide
angle lens,

Special softer bellows with extra

bellows  pleats. Permits radical
swings without restriction,

S Will handle 47mm, 65mm,

ﬁ:}'i"ﬂ* :'5 90mm, 135mm lenses with

::_-E[;ES or ©ase. Can be used with

Normal 13530mm or 165mm normal

CC401 lemses too at regular

Excellent for
architectural
photography

The CC-402 when used with a
YU0mm wide angle or a 150mm or
165mm normal lens has excellent
swing capability to correct for
distortion. Since most architectural
work is done at near infinity focus,
lenses such as the 135mm Symmar
or 165mm Caltar perform well
for “normal™ usage.

T —
o
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Right picture 10 feet
with 90mm Wide Field Caltar



- Choose the
¢ Calumet C-1 8 x10 Camera
- J for shooting...

...to size
with fidelity

10




The Calumet C-1 8x10 Camera
allows you to concentrate on the subject

The Calumet works so smoothly, sets up so quickly that
it produces an & x 10" negative with greater ease than
many smaller cameras.

Controls are extra large. Machined surfaces operate
smoothly without slippage. The front swings, tilts, shifts.
The back swings, tilts, shifts; all on the optical axis. The
locks hold. Focusing is on a continuous principle without
slippage or backlash. The Camera is built on an integral
principle, all controls and features are contained in one,
ready to operate unit.

When working under difficult conditions, on location
or a high tripod, the strong metal construction can make
the difference between failure and a sharp, properly com-
posed, professional photograph.

For example, when a swing is locked, it stays locked!
Inserting a film holder rapidly will not bounce the camera
out of position. The big controls are almost fumble proof.
They are easy to get at.

Extra strength and reliability also make the 8 x 10"
Calumet a good choice for use with 4 x 5” and 5 x 7" re-
ducing backs. The metal camera is a very stable platform
for smaller formats, even roll film in the Calumet roll
holder.

The freedom from clumsy operation offered in the
Calumet 8 x 10" camera opens new avenues in high
fidelity, large format photography. This new metal cam-
era folds to a small package, travels well, and is as easy
to use as a smaller camera,

11
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8x10 Format for higher fidelity

The 8 x 10” transparency commands higher price. It is easier to reproduce and is far more impressive to both the art
director and client. Maximum color negative quality requires a large film. Black and white photos take on a new
dimensional quality when reproduced by contact printing. Product and engineering record pictures can be reproduced
by contact in quantity at a lower cost from the big negatives. The Calumet 8 x 10" provides you with this flexibility
with great strength and versatility. The ability to photograph to correct or desired size with fidelity on the 8 x 10"
format is one of the most important cost savings in modern catalog production.

EXTRA HEAVY SPRINGS in the Calu- SWINGS THAT PIVOT on the optical EXTRA LARGE FOCUSING KNOBS

met camera back assures flatness of film axis of the lens minimize changes in are located on both left and right. Positive
holders. A spring release allows insertion image size, focus and perspective in setting focusing locks allow absolute alignment
without moving the camera. up camera swings. Since all of these ad- of focus for critical copy work.

justments on the Calumetl pivol on axis,
it is far easier 1o quickly arrive at an exact
size on the camera ground glass.

19




REAR HORIZONTAL SWINGS pivol on
optical axis and also slide smoothly to
lefr or right when desired.

EXTENSION TRACK pulls out and locks
to adjust quickly for lens focal lengths
from long to wide angle.

THE CAMERA FOLDS into a compact
shape, with carrying strap, 1314" wide,
18" deep, weighing approximately four-
teen pounds.

FRONT HORIZONTAL SWINGS pivot
on axis and will shift left or right.

SEPARATE horizontal and vertical spirit
levels for accurate alignment of Camera.

FINE GRAIN GROUND GLASSES arc
scribed with 12" rules for aid on composi-
tion. Accuracy of ground glass positioning
in relation to film plane is within 1,/ 1000tk
of an inch.

TRIPOD BLOCK slides entire lencth of
Camera bed for fine positioning of Cam-
era without moving tripod.

COIL LOCKS positively hold Camera
backs in vertical or horizontal position.
Accessory backs lock over a full tongue

and groowve light trap.

B Y
A
'I;-_J'-\.

A WIRE FRAME is provided with each
camera to form a focusing cloth tent
around the ground glass. This frame snaps
into the camera back. Focusing cloths stay
in place and off of the photographer’s
head.

13




THIRTY-FOUR inches of bellows exien-
sion handles long lenses. Extreme close-
ups are simple with the extra bellows
length and strength of the C-1 Camera.

A

C.

I,

HANDS OFF in [ull down angle and the
focusing stays put, even with the locks off!
The focusing drive works in either hori=
zontal or vertical position without slip-
ping. A “dog leg” on the back supporis
allows insertion of film holders even in
full swing.

Designed By Photographers For Photographers

A FOCUSING TYPE DRIVE is used on
the lensboard rise and fall. The lensboard
“siays put” without locking when making
rapid adjustments while setting up. A lock
is provided for copy work.

. Screw locks allow quick back change from horizontal to vertical.

Pozitive light seals allow accurate positioning of back.

. Continuous action rise and fall. Drive holds camera in position

Sliding tripod block with extra wide base for complete rigidity.
LI. 8. (ASA) and European tripod sockets.

. Accessible front and back horizontal swing controls with positive

Positive focusing locks for copy work.
Individual spirit levels, horizontal and vertical.

All swings on optical axis, front and back, horizonial and verti- E

cal. Center of image remains aligned. Image size remains con-

stant when setting up swings thereby making perspective adjust- E

ment easier and more accurate, ovhan hand ix reonoved.

Smooth, positive focusing. Continuous drive svstem holds con- G

stant torque whether camera 5 in horizontal or vertical position. ;

Focusing is accurate and will not slip. Large 1145 % knobs on lefi

and right for easier use. Focusing locks provided. H o
ocks.

Double extension track. A full 34" of bellows extension for long I

lenses, extreme close-ups or copy work. Positive lock and support !

on extension track gives vibration-free rigidity. 1.

Spring tension relicver allows insertion of film holders without K

MOVing CAMEra,

(El

. Focusing cloth clips and lecking holes for focusing cloth tent

frame furnished with camera.

K.




CONDENSED SPECIFICATIONS

Construction: Metal castings heat treated for strength and faces on interior. Metallic Turquoise baked enamel body.

dimensional stability. Precision machined throughout. P T

Stainless steel side plates. Chrome steel operating parts. é " A X

American (ASA) and European tripod sockets. Weight RIS IETIOT — v : .

14 Ibs. (less lens equipment.) Lensboard — Standard Horizontal swing — front, unlimited on optical axis

6 x 6”. (Camera will accept wood 6 x 6" lensboards.) back, 30° on optical axis

Adapter lensboards available or 4 x 4" and Graphic type Vertical swing — front, unlimited on optical axis

lensboards. Dimensions folded for carrying 13V " wide, back, 30° on axis

18" high, 8" deep. Travel of rising and falling lensboard* — 5
Minimum closure — 6 x 6" lensboard — 434" Horizontal slide — front 4”, rear 4”

4 x 4” lensboard in recessed *Optical axis swings allow the entire camera to be tilted

adapter — 334 ; up or down, thereby greatly increasing the effective drop
Super recessed lensboard in or rise of the lens off center. With back vertical and full
recessed adapter — 2% downward angle, plus full drop of lensboard, more than
Finish: Black bellows, matte black, non-reflective sur- 9" of displacement is obtained.

Calumet C-1 all metal 8 x10 Camera...$325.00

Use all your lenses without remounting
[ ,

The camera front accepts the standard 6 x 6” lensboards. For lenses shorter than
normal, or lenses mounted on 4 x 5” camera lensboards (4 x 4*), a recessed adapter
is available. To obtain minimum bellows compression with 90mm and 65mm lenses
on reducing backs, the Calumet super recessed lensboard may be added to the re-
cessed 4 x 4 adapter. A Graphic lensboard adapter will fit into the 4 x 4” opening
of the recessed adapter.

Recessed adapter accepts 4 x 4" lenshoards,
Graphic lensboard adapter, or Super recessed lenshoard.
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C-2 Roll Filmm Holder

USE

ROLL FILM
WITH SWINGS
AND TILTS

The Calumet roll holder in-
serts in a sheet film camera
exactly like a 4 x 5" Sheet
film holder. You have the ad-
vantage of ground glass fo-
cusing without having to
remove the camera back to
attach a roll film adapter.
You can switch from color,
to black and white, to sheet
film quickly without disturb-
ing the camera.

T R TR

TR TR S Y

Fits all popular view or press
cameras, accepting a 4 x 5"
film holder. The C-2 roll
holder may also be used with
the sliding bar lock system on
cameras, such as the Speed
Graphic (Graflok back).

Lk

o

HE e

ILRRIERENS

CALUMET
ROLL HOLDER

Model C-2 furnished with
ground glass mask $55.00




Calumet Tripods

Strong, portable and professional

Models C31 and C32 A massive new design combining port-
ability, strength and ease of use. The larger leg columns
(1%4") upper sections are locked by oversized ribbed vinyl
covered locks. The aluminum legs are smooth anodized and
will not smudge fingers. These are the easiest to use, strong-
est tripods for 4 x 5” cameras,

TILTALL — The attractive Tiltall Tri-
pod is made of high-polish aluminum
alloy. It is designed for a 4 x 57 view
camera. This triped weighs only six
pounds, telescopes to 29147, yet will
extend to a full 510" in height. It is
the professional standard for a highly
portable, yet strong field tripod. The
friction lock center post allows rapid
camera adjustment, permits 90° for-
ward tilt, 45° backward tilt, and 360°
}Hm.'l;hl: mrwﬂagll:m Ialj::s have rubber
eet plus retracta oke.

Model TP-40 Tiltall Tripod$42.50

TRIFOD DOLLY

A mobile and rigid base for the Calu-
met tripod — C-23 or C-21, Cushion-
tire swivel with food operated brakes.
Folds compactly. Will pass through a
30" doorway, Diameter of caster circle

LO-HI UNIT FOR C-21 TRIFOD
The extension arm with pan head is
raised or lowered by hand to the ap-
proximate height dezsired and clamped.
Operating the elevator mechanism ad-
justs the height exactly. Minimum
height (floor to camera plate) is 117,
(less geared head

T e R $35.00

A large 23 x 3% flat, camera plate covered with ribbed
vinyl assures stability. Side tilt 90° left, 40° right. Forward
tilt 90° down, 50° back, 360° rotation controlled by fric-
tion lock. A quick release lever on tripod screw assures
faster set-up.

TRAVELING ELEVATOR TRIFOD
A modified elevator tripod, heavy duty
type designed for compact folding with
three-section legs. Lightweight and
strong. Ideal for 8 x 10" or 4 x 5"
cameras in location work. Maximum
height with column extension 8307,
Minimum height 27°. Weight 10% Ibs.

Furnished with geared

Matching fibre case, 8" x
25" % 10",
Model C-24 .......... $28.50

Traveling tripod without
pan head.
Model C22 .......... $84.00

LO-HI UNIT FOR

TRAVELER TRIPOD

May be attached to elevator column
for low angle photography. Minimum
height (floor to camera base) 11°.
Maximum height tripod extended 787,
Woeight 5 Ibs. Furnished without geared

Model C28 .......... $37.00

COLUMMN EXTENSION

To extend elevator columns adding
18" of extra height. Also for extra low
positions on traveling elevator tripod.
With side arm extension of traveling
tripod, the extension places the camera
9" above the floor.

Model C-25 .......... $14.00
Side arm for above column extension
for low angles with traveling tripod.

Model C-26 .......... $14.00
(less geared head)

174



Cameras,
and Accessories

CAMERAS

MODEL NO. DESCRIPTION PRICE
CC-400 4 x 5 view with normal 16" double extension bellows, 7 $ 9995
CC-401 4 x 5 view with extra long 22" triple extension bellows. 12495
CC-402 4 x 5 Wide Field Camera. (short bellows). 135.00

C-1 8 x 10 Calumet View. 325.00

LENSBOARDS AND ADAPTERS

CC-426
C-3 Extra 6 x 6” metal lensboard for 8 x 10 view. $ 9.75
C-4 Recessed adapter for 8 x 10" camera. Fits into 6 x 6" opening to adapt 4 x 4"
lensboards for Calumet 4 x 5 View., 19.50
CC-420 Extra 4 x 5" flat lensboard for Calumet 4 x 5 View Camera. 500
CC-428  Super recessed lensboard for extreme wide angle lenses on 4 x 5 view.
(Mot required on CC-402 Camera). 7.50
CC-426  Graphic lensboard adapter for 4 x 5 view. 12.00
CC-433  Crown Graphic lensboard for Graphic lensboard above, 4.75

n. R T o e




FOCUSING CLOTH

MODEL NO. DESCRIPTION

PRICE

CC-427 36" x 48" Focusing Cloth.

$ 250

FILM HOLDERS

CC-422 . &

C-2 Calumet roll holder for 120 or 220 film. Furnished with mask for ground glass. $ 55.00
C-11 8 x 10" double cut film holder 13.00
C-12 5 x 7" double cut film holder 5.75
CC-422  Lisco Film Holder for 4 x 5. 3.50
CC-429  Grafmatic Film Holder. Holds six 4 x 5" sheet films. 35.00
CC-432  Film Pack Adapter. 16.00
CC-425 Polaroid film holder {new model) for 4 x 5 Polaroid film. 59.00
CARRYING CASES
CC-430
1 CC-410
: w

C-10 Ultra-lightweight and strong aluminum with foam rubber padding. For 8 x 10
Calumet View. Holds camera only. $ 45.00
CC-410 For CC-400, or CC-402 camera. High impact fibre lined with felt. 23.00
CC-411  For CC-401, 22" bellows camera. Same construction as above, 27.50
CC-430  For CC-400, 16" bellows camera. Aluminum. Foam rubber padded. 52.00
CC-431  For CC-401, 22" bellows camera. Same construction as above, 55.00

REDUCING BACKS
D C-5

C-5 4 x 5” reducing back for 8 x 10 Calumet View. Back revolves 360°, $ 63.00
C-6 3 x 7" reducing back for 8 x 10 Calumet View. 55.00
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Selecting the right focal length lens

Perspective

Perspective is governed by the distance of the camera to the sub-
ject. Working in close with short focal length lenses can result in
foreshortening. Objects closer 1o the camera photograph larger. If
one part of the subject appears larger than another, the result often
looks unnatural in a photograph. Your eye compensates for distor-
tion, the camera lens cannot without the help of camera adjust-
ments. or selection of the proper camera-to-subject working distange.

To achieve pleasing reproduction of objects. the illustrative
photographer must move back from the subject. The purpose of the
longer focal length lenses used on a view camera is to produce suf-
ficicntly larger images on film without having to move in too close
on a subject. The result then appears as your eye saw the original
geene. Distortion is minimized as the camera is moved away from
the subject. Therefore view camera lenses are often longer in focal
length for a given film size than lenses for hand cameras.

Coverage

Since a view camera lens is often moved off axis for swings, tilts,
rise and fall, lenses are usually purchased in a focal length longer
than the diagonal of the negative. Certain lenses (such as the
Schneider Symmar) also have a very wide field of coverage and
are exceptions to the general rule. Wide angle lenses also have a
very wide field (up to 100°). However, since special optical tech-
nigues are required to manufacture wide angle and wide field lenses,
they are often more costly than conventional types.

The diameter of the minimum image circle needed to cover the
diagonal of the necgative perfectly with even illumination from
COFRET 10 COFMEr ia:

204 x24T = | (dmm
4x 5% = 16Imm
5x7" = Z19mm
8 x 10% = 323imm

Lenses shorter than these focal lengths are often used, however.
For example, when stopped down most lenses will cover more film.
Close-up photography used with greater bellows extension also
produce greater optical coverage. The circle produced by the lens
expands as the lens to film distance is increased. A lens that is
marginal in coverage at infinity focus frequently does very credit-
ably in coverage when close-ups are made.

Preferred Focal Lengths

Experience has proven that certain focal lengths are better for
the various jobs a view camera is called up to do. No one lens will do
all jobs, but the following are the most popular with the Calumet
view:

4 x 5" FORMAT

514 - 6" Lenses

_ Interiors, groups, small paris in close-up, or object photography
in restricted working distances with moderate swings and tilis: 6
lenses (150mm - 165mm). When maximum camera swings are not
important, the 6” focal length serves well at a minimum of cost.

The 6% * (165mm) Caltar® lens constitutes a basic “normal” focal
length for general photography.
8147 - 934" (210mm - 240mm lens)

The most popular focal length for the illustrator is a 8%: - Bl "
lens on 4 x $* film. Product illustration, maximum perspective
correction with full swings and tilts, architectural photographs with
sufficient working distance, general illustration, head and shoulders
portraits at 10-12 ft.: The 842" Caliar lens or 8% " Symmar lenses
are recommended.

10 - 127 (254mm - 305mm lens)

Portraits without distortion, separation of small objects from
background, elimination of foreground, photographing round ob-
jects, landscapes. The 10" Caltar lens is a very good compromise
as a “longer than normal” lens on a 4 x 5% camera.

Wide Angle 4 x 5

H5mm (2%%7)

Super wide (100°) angle, some camera swings, little rise and fall.
Intentional distortion of near objects, universal depth of field.
T5mm - BSmmi3*)

Wide angle, slight camera swings, less distortion of near objects.

Ymm (35%7)

Moderate wide angle, satisfactory for room interiors where notice-
able distortion would be objectionable, capable of full camera
SWings.

g x 10" FORMAT

127 (30mm Symmar) - 300mm Caltar

Commereial illustration, relatively restricted working distances,
moderate camera adjustments: 127 (300mm) lenses.

14% " (375mm) Caltar

Better perpective control, full camera swings, good for round ob-
jects, excellent for portraiture, very good for product illustration.

207 (S00mm) Caltar

Ideal for photographing round objects, portraits, product photog-
raphy where product must stand out from background. Tends to
reduce foreground with an apparent “flattening of perspective.”

Wide Angle

Extreme wide angle, full camera swings - 165mm Super Angulon

{approximately the same as 65mm on 4 x 5”). The 165mm Super

Angulon produces little visible distortion as it allows a reasonable

camera-to-subject working distance in relation to film area covered.

Moderate wide angle, moderate camera adjustments - 210Dum

:nguhn, much lower in cost than the Super Angulon. Used stopped
oW




Working Characteristics of Lenses

]

Schneider Symmar

Wide field coverage for maximum camera adjustments £/5.6 speed for easy focusing,

The Schneider Symmar is a symmefrical lens with six elements located in two
groups of three. The design of the Symmar permits coverage of a maximum film
format for a given focal length. This high angular coverage (70* at £/22) makes
the Schneider Symmar ideal when exireme swings and tilis are used on a view
CRIMErE,

The Symmar lens has a high resolution of detail. Sharpness does not noticeably
decrease as the Symmar is used in close-up photography. The color correction of
the Symmar is excellent. Its relatively high f/5.6 speed in longer focal lengths make
the Symmar an easier lens to focus. A 9" (240mm) Symmar serves well as a “wide
ficld™ lens on an 8 x 10" camera, the 210mm Symmar covers any possible swing
or tilt on a 4 x 5% camera, sharply without loss of brilliance in the corners.

Maximum image circle Full Lens Rear Element Converts to:
ey d L s SRR Infinity 10 feet 6 feet

135mm 190 4 x5 285mm 310mm 325mm
150mm 210 4 x 5~ 325mm  350mm AFamm
1B0mm 253 4 x 57 3B0mm  430mm 460mm
210mm 297 qx5" By A50mm 51 0mm 570mm
Z40mm 335 8x 10" B00mm 590mm BROmMmmM
300mm 400 Bx 10° 510mm 7A5mm —
360mm 500 8x 10" /11 x 14" 760mm  1025mm =

Convertible

If the bellows extension is sufficiently long, the rear element of the Schneider
Symmar can be uzed by itself. The maximum aperture becomes £/12, the focal
length 1.75" x normal, and the angle of view 40°. At full aperture the converied
lens does very well in portraiture. At lower apertures the converted lens is quite
sharp. The longest lens that may be converted for the CC-400 Camera (16* bellows)
iz the 150mm Symmar.

Schneider
Wide Angle Lenses

The Super Angulon is a modern wide angle lens yielding 100° angular COVErage,
Edge to edge definition is excellent, even at maximum apertures. The circle of sharp
coverage i5 large enough to allow camera swings thereby permitting camera swings
with the 75 and 90mm lenses on 4x3” and the 165mm lens on §x10”. The Super
Angulon lens is available in two speeds, normal £/8 and high speed £/5.6 for ease
in focusing. The /5.6 version covers a larger film area.

The Angulon is a low cost wide angle lens yielding an angle of view of 85° when
stopped down below f/16. The Angulon has a /6.8 aperture for focusing. When
wider apertures are not a problem the Angulon makes an excellent all purpose wide
angle lens.

Eecommended Focal Lengths

f/'8 lens f/5.6 lens
Super Image Circle Image Circle
Angulon atf/22 at /22
&5mm 155mm 170mm Full angle on 4x5" limited swings
F5mm 181mm 198mm Moderate swings on 4x5
Q0 mirn 216mm 235mm Full swings 4x5
165mm 394mm —_— Swings on Bx10”




Type-S Caltar Lenses

Maximum coverage for camera swings
Even illumination across field
Higher speed for easier focusing

The Type S lens is the finest obtainable for commercial
photography. These six element, nearly symmetrical lenses
have reserve coverage to permit maximum camera swings
and tilts. Extra large front and rear lens elements allow
even illumination over a wider area. The type S Caltar

has high resolution, good contrast and the ability to deliver
negatives that are crisp to their furthest edges.

The Angular coverage is much greater than a conventional
lens. At full aperture the coverage is greater than 60°, At
small apertures,useful angle increases to greater than 70°

L-126 135mm Type § Caltar £/5.6 in Compur M/X. 1 sec. to 1/500th Groups, close-up photography, tight interiors when some corrective
swings are required.

L-125 150mm Type S Caltar /5.6 in Compur M/X. 1 sec to
1/500th. Room interiors, photos of large objects, exteriors of
buildings. General illusiration, Permits 20% of camera swings on
4x 35" camera.

L-130 240mm Type 5 Caltar, /5.6 Copal “X™, 1 sec to 1/125th,
Longer than normal for product photos with minimum distortion,
scenic photos, portraiture, top quality illustrations.
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L-124 Z215mm Type 5 Caltar £/4.8 in Acme M/X Synchro, 1 sec
to 1/125th. Ideal for product illustration with minimum distortion.
Permits maximum camera swing. Excellent for portraits, medium
gized objects.

l-.:-.l.l_u_trrr:ﬁ1-’

L-131 300mm Type S5 Caltar f/5.6 Copal “X", 1 sec to 1/125th.
For 8x10: a 12" focal length that can cover any swing or tilt.
Brilliant, wide field coverage on 8 x 10. Exceptionally high speed
considering its 300mm focal length, This is the finest lens oblainable
for general illustration.

Caltar lens R, T.M. Calumiet Photographic, Lns,




Caltar Lenses

For Brilliant Color And lllustration
In Longer Focal Lengths

The characteristics of the Caltar® lens are a very high light trans-
mission, exceptional edge contrast (acutance) and very good tonal
discrimination for maximum image brilliance. The Caltar lenses are
much preferred for snap and sparkle apparent, especially in color. The

Caltar lens covers an angle of 56° wide open, increasing to 64° as
the lens is stopped down.

The formula for the Caltar lens was established to produce sharp
deliniation on tonal values. The higher contrast obtainable with the

formulation gives the impression of greater sharpness and is excellent
for color, fully suitable for photomechanical reproduction.

The circle of coverage in these four element lenses is less than the
Series-S Caltar. Therefore, lenses slightly longer than the diagonal of
the negative are used when swings and tilts are anticipated. Here are

typical applications:

Film format Caltar

Application covered Lens suggestion
Product pictures with normal swings.
Room interiors, normal swings. 4 x 5* 6¥2" 165 mm
Product pictures with full corrective
swings. Good camera (o subject distances
for improved perspective. 4x 5" 15" 115 mm
Portraits, head and shoulders, landscapes,
illustrations with minimum distortion
l]:.lm-ugh increasing camera to subject 4x 5" 10" 254 mm
distance,
Close-ups on 8 x 10* room interiors on
B x 107 or 5 x 7" with minimum swing, 57 5y 7"
landscapes or distant scenes on 4 x 5. 4RI, X 12" 305 mm
Greatest depth of field on 8 x 10”. Bx 10
Full swings, good perspective on 8 x 107,
Favorite for product illustrations on 4 =
B x 10*, Excellent for & x 10°, Bx 10 143" 375 mm
Flattening of perspective, minimiim
distortion of round objects. Illustration
when depth of field is not a problem. B x 107 20% 500 mm

L-111 215mm (8%%") Caltar

165mm (6% ") Caltar lens for general

L-118 14% " (375mm)
Shutier £/6.3 — £745, 1
chronization, focus lever.,

The very high light trans

Caltar lens in # 5 Universal
second to 1/°50th, M/X syn-

mission, tonal delineation and

general impression of high definition produced by the
Caltar lens formula is typical of the 1434 " Caltar. This
excellent lens is responsible for many of the 8 x 107
Color transparencies exposed for national advertising.
Color transparencies exhibit “sparkle” and tonal gual-
ity typical of lenses able o remder pood subject

contrast,

L-120 20" Caltar lens i

n #5 Universal M/X Shutter

£/7.0 — /45, T.B. 1 second to 1/50th, press focus.

The 20" Caltar is a special lens primarily used to avoid
distortion in photographing round objects, eg. dinner

plates, Thiz 500mm lens

is & commercial type, there-

fore a rapid fall off in sharpness is not as pronounced

as the process Lype lens

normally used in these extra

long focal lengths, It exhibits high contrast and very

good tonal quality.

w el
TR

L-113 254mm (10"} Caltar

illustration. Sharp and brilliant in con-
trast, Used when radical swings are
not required, Model L-119 165mm
Caltar in Seikosha M /X Shutter /6.3
— £/45, B, 1 second to 1/500th, self
timer, press focus,

lens £/6.3 — £/45 Tlex synchro
M/X shutter T.B. 1 second to
1/150th press focus.

lens /6.3 — /45 Ilex syn-
chro M/X Shutter, T.B, 1
second to 1/150th press fo-
cus. (This focal length is
superb for portraiture.)

L-115 305mm (12*) Caltar
lens £/6.3 — f/45 Ilex syn-
chro M/X Shutter, T.B. 1

second o
focus,

1/150th, press
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Wide Field Caltar® Lens

Covers a 100° Angle with Short Focal Length
Allows Full Camera Swings Plus Wide Angle
This highly sophisticated lens is a six element system with a maximum aper-
ture of f/8 and an extremely wide field of coverage. The diagonal of the
image circle produced by the Wide Field Caltar lens is almost double that
of a normal lens. This means that full camera swings and tilts may be used
without running out of lens coverage.

For example, the diagonal of the image circle produced by the %0mm
(354") Wide Field Caltar lens is 220 mm. Since the diagonal of a 4 x 3"
negative is 161mm, there is ample coverage for full camera swings, or cov-
erage of a 5§ x 7" film.

The Wide Field Caltar was made possible by computer technology al-
lowing tracing of the individual light rays and recently developed high
refractive glasses. All of the rare element glasses used in the construction
of this lens were obtained from U.S. glass manufacturers.

By utilizing extra large front and rear glements, the illumination across
the field of coverage is held evenly. The spherical correction is such that
the maximum brilliance characteristic of Caltar lenses is held across the entire
field. By comparison with other lenses of its general type, the Wide Field
Caltar lens passes 10 to 15% more light at a given f/stop.

Sharp focus of light rays in a wide angle lens consists basically of correc-
tion for saggital and tangential light rays, so that maximum sharpness is
obtained on the negative. It is difficult to bring these light rays into sharp
focus on the same image plane. Therefore, many wide angle lenses have
a slight curvature of field. By using new high refractive glasses, designers
of the Wide Field Caltar lens have made these optical corrections coincide to
a high degree, thereby achieving both sharpness and an exceptional flatness
of field. Field flatness assures that all objects within a picture, ¢ven on
the extreme edge, are in the same plane of focus.

WIDE FIELD CALTAR
A WIDER FIELD OF ¥VIEW 1IN CLOSE WORKING DISTAMCES

When space is tight a wide field lens permits full coverage. The nor-
mal 634" lens at 4 feet covers only a limited area. A 20mm
(35:") Wide Field Caltar lens doubles the coverage at the same
distance. The shorter lens also permits greater depth of focus.
A wide field lens is ideal for groups, wedding candids, industrial
and product illustration.

L-208 90mm (3%8") Wide Field Caltar lens in
Seikosha M/X Synchro Shutter. £783, B, 1, 1/2
1/4, 1/8, 1715, 1/30, 1/60, 1/125, 1/250, 1/300
and press focus,

imi

The Wide Ficld Caltar lens consisis of six ele-
ments in four groups. The center space belween
the inner groups is relatively large for this type
of lens to correct for flatness of field and assure
improved accuracy in shutter mounting. This
lens remains sharp and brilliant at full aperiure,
it does not have to be stopped down for edge
1o edge sharpness,

Correction for field flainess is excellent in the
Wide Field Caltar lens. All objects on the same
plane of focus are rendered with critical sharp-
ness. This fat field coverage is equally as good
at full aperture as when the lens is stopped down,

NORMAL 6" LENS



Schneider Repro Claron Lenses

Most commercial lenses are corrected for average studio
working distances. At 1:1 or close-in distances their cor-
rections while still acceptable, suffer noticeably in com-
parison with the Schneider Repro Claron lenses. Technical
close-up copy work, or 1:1 copies are better when a Repro
Claron lens is used. The exceptional definition at 1:1 is
made possible by a four element, non cemented lens sys-
tem giving very good contrast where other lenses begin to
deteriorate. The angle of coverage of the £/9 lens 15 rela-
tively small (46%), therefore a somewhat longer than normal

focal length is needed to assure coverage at infinity, At 1:1,
shorter focal lengths may be used. For example at 1:1 on
4 x 5", a 135mm Repro Claron lens will cover a 9" image
circle. At 1:10 reduction, a 210mm lens would be needed
for coverage.

s
all .!
e

210mm Repro Claron lens £79 in
Compur M/X shutter £/9 to /90,
| sec to 1/400th, press focus T.B.

The Repro Claron lens is for close-up photography. It is not
suggested for general photography.

Caltar Lenses in Electronlc Shutters

The remote controlled #3 Electronic shutter is always
ready. It does not have to be cocked. The repeatability of
shutter speeds is vastly better than mechanical shutters.
This means that series of color exposures can be matched
with great precision.

The shutter is furnished with a remote control box with
shutter speeds, press focus and firing controls. Shutters are
“X" synchronized. These shutters require 110V A/C cur-
rent for operation and thus are intended for studio or
scientific application. They are true electronic shutters in
that mechanical gears or delay trains are not used. The
electronics contain voltage stabilization and are very
dependable.

Model: LE-125
Series “5" Caltar /4.8 A~

(215mm) 5252.'3':'

Model: LE-126
Caltar £/6.3 815" (2] 5mm)

$244.00

Model: LE-127
Caltar /6.3 10" (234mm)

$257.00
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Enlarging Lenses

RODENSTOCK
RODAGON

Formulated for minimum light fall off with superior sharpness
The ultimate in enlarging optics :

When Calumet made its 10 x 10" color enlarger a
near perfect light source was developed. We thus be-
came very conscious of light fall off from center to
edge and made instruments to test for it. Of all the
many premium enlarging lenses tested, the Rodagon
seriecs was the best in its combination of overall
sharpness and ability to project an image with a mini-
mum of light fall off. Fall off of light intensity from
center to edge of field, while still observable, was
less than in any lens tested. We therefore recommend
the Rodagon for the most exacting work, The focus-
ing aperture is f/5.6 permitting relatively short ex-
posures of maximum gquality. These lenses are recom-
mended for the Calumet color enlarger, or to update
the optics on your present cnlarger. Resolution is
very high. The angle of view is about 60°, for good
coverage in short focal lengths,

300mm Rodagon for 8 x 10 to 10 x 10” format

Eear Mount Opening in
Focal length Covers Diameter  Lensboard req.
135mm 4x 5 3ITmm 19.mm
150mm dx5 42mm 52.5mm
180mm 5x7T 48mm 52.5mm
2 10mim 5x7 A8mm 63 5mm
240mm 5x7 70mm T4.5mm .
ILLUMINATED DIAPHREAGM a The construction of six elements com-
300mm 8x 10 $4mm 93.5mm fibre optics “light pipe” directs light bined in four groups in a near-symme-

from the enlarger onto the diaphragm
markings. Three colors are projected
onto the diaphragm markings. YVery
precise settings can be made without
having to turn on room lights. Superior

trical arrangement combines the high
correction associated with the apro-
chromatic lens type with wide coverage
and good illumination reguired for
superior color coverage.

mechanical construction gives smooth
but clearly noticeable click stop set-
tings on each major mark.

R\ e s e e R
SCHNEIDER COMPONON

The famous Schneider Componon enlarging lenses are corrected for
optimum performance at 10X (10:1) enlargements. This six element
lens is designed for very good illumination across the field, crisp con-
trast and excellent definition, The mechanical construction of the Com-
ponon meets the high standards of Schneider quality. The Componon
series of lenses are particularly suited to enlarging 35mm, 214" square
or 4 x 5” negatives. It is also very acceptable lens for 8 x 107 in the
300mm focal length.

Enlarging lenses

Focal length  Componon £/5.6 Coverage Lensboard hole diameter (in mm)

105mm 245 x 314 35mm
135mm 4x%5 35mm
150mm 4x5 4Zmm
180mm 5x7 42mm
210mm Sx7 b4mmm
240mm 8x 10 E0mm
300mm Bx 10 S4mm
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Lens Shades and Filters

Calumet stocks a wide variety of filters and lens shades. The color is part of the laminating material which is bonded under
heat and pressure. This method of construction resists extreme conditions of temperature and humidity. The filters are also
hard coated for maximum light transmission and absence of lens flare.

To Order See retaining ring stock number and filter series in lens price section. A complete assembly consists of the
adapter ring, matching filter, and sunshade in the series indicated after the adapter ring. For example: the 210mm Symmar
requires a 58M-8 adapter ring. Any series 8 filter or sunshade will fit this adapter.

Square type sunshades are provided in series 5 through 8 to provide maximum protection against flare. Round len-

shades are provided for series 9 adapters.

Retaining rings are available to permit the use of two filters simultaneously. Step up rings are available to allow usage of

next larger filter series in a smaller adapter.

Prices

Order adapter rings by stock number; filters and lenshades by series.

e.g. 49M-7, the T denotes the series.

SERIES 5 6 7 8 9
Adapter Rings $2.75 $3.50 $5.50 § 6.95 § 9.95
Lens Shades $3.50 $3.95 $6.25 $§ 8.75 $13.25
Step-up Rings $2.25 $3.25 §4.50 $ 6.00 —
Step-down Rings $1.95 $2.50 $3.25 § 4.25 § 6.00
Coated filters all color $3.50 $4.25 $6.50 $13.75 $18.25
Polarizing filters $4.00 $4.75 $7.95 $14.75 $19.50

SERIES 5 [§] ) 8 9
Neutral density filters $4.75 $4.75 $7.95 $14.75 $19.50,

Filters safes, holds 7
filters, plus lens shade
and adapter ring

Filter safe for &
filters, only

$4.75 $5.95 $6.95 NA NA

$2.25 $2.75 $3.50 $ 4.75 § 595

Color Filters

#1 (Haze) For all daylight color films. Reduces excess
blue caused by haze and ultra-violet rays.
Increases warmth of picture, ideal for moun-
tain, aerial and marine scenes. No exposure
INCrease.

#2A (Haze) For all daylight color films. Use like Haze
#1, but gives greater UV correction, thus
warmer results. No exposure increase re-
quired. Particularly pleasing results with
Anscochrome and Super Anscochrome.

# 1A (Haze) For all daylight color films. Recommended
for use at all times, outdoors, to reduce ex-
cess blue and add warmth to scene. Also
use in open shade to reduce blue. No ex-
posure increase required.

Black and White

#6 (vellow 1) Moderate correction.

#8 (yellow 2) (K2)

#25 (red 1) Cuts haze, maximum contrast.
#15 (orange) Absorbs UV and blue.

F#11 (green) Improves flash tones in daylight.
#87 Infrared for Infrared photography.

Color Correction

85 — Correction for electronic flash with Ektacolor or
Kodacolor.

85B — Correction of type B films to daylight.

80A — Daylight Color film to 3200° K flood lights

80B — Daylight color films to 3400K photoflood illumi-
nation.

80C — Clear flash with daylight color films.

81A, 8IB, 81C, 81D — Color correction 3200K films to
3400K floods, spots or white fluorescents.

Neutral Density Filters

Neutral Density Filters Density
ND. 1 0.10
ND. 2 0.20
ND. 3 0.30
ND. 4 0.40
ND. 5 0.50
ND. 6 0.60
MNIY. 7 0.70
ND. 8 0.80
ND. 9 0.90
ND. 10 1.00

Polarizing Filters — eliminate undesirable glare and re-
flections.
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Calumet Bellows Lens
Shade and Filter Holder...

The Calumet bellows lens shade increases picture sharpness by
preventing off-axis light from striking the lens. Contrast and
sharpness are noticeably improved with proper shading, even
with modern coated optics. Considerable engineering thought
went into this shade. It slides on a rail to allow access to lenses
without moving adjustments. It swings and tilts to prevent cut
off on a view camera. It is a superlative filter holder for either
glass or gel filters.

PRICES

Calumet Bellows Sunshade and Filter Holder with 3x3" Gelatin
filter drawer®. Order with proper mounting adapters listed below.
Model LS-100 (less mounting adapter). .o ..cvvennasees $35.00
“Mote: 4 sample sets 3x3” filter frames included at no extra charge.
*The shade is provided with a 3 x 3" filter drawer. If a 4 x 4"
drawer is required. specify on ordering and it will be substituted
for the 3 x 3" drawer,
Model LS-101—Mounting Adapter for 4x5" Calumet View
(Models GC-400 and 401). ... v eieinnmannasana $9.75
Model LS-102—Mounting Adapter for C-1 8"x10" Calumet . $11.00
Model LS-103—Mounting Adapter for 4x5” Graphic
B I e = o i R 4 e Tt o £13.50
Model 1L.5-106—Glass Filter drawer with retaining ring for
Series 8 plass filters ........... cc0reecaannanans
Model LS-107—Glass Filter drawer with retaining ring for
Series Doplass filters .......co000vierieiinnnnninnenn, $16.00
Model LS-108—Extra filter drawer for 4x4” gelatin filters. $ 7.50
Model LS-112—Extra filter drawer for 3x3" gelatin filters. $ 7.50

$14.00

Filter frames jor gelatin fillers. Furnished with contact
adhesive backing, 2 required per filler. Packaged in lots of 24.

Model LS-109—4x4" filter frames for 4x4" gelatin filters.

Srore i UL e R R T R T R 5 6.00
Model LS-110—4x4" filter frames for 3x3” gelatin filters.
T L R~ L s s = s & « s s sis asssaassssnsasna $ 6.00
Model LS-111—3x3" filter frames for 3x3" gelatin filters.
B AP R el e e a o  wm e m a8 4 B Wk K e e w e 5 6.00

How it w

orks

The rear is soft rubber to
seal out all light, The
shade slides on a double
rail to allow simple access
to lens settings without
having to readjust the
shade.

The bellows sunshade ac-
cepts either glass or gel fil-
ters in a filter holder,
Front clips allow mount-
ing of acetates or mattes
for special effects. Vign-
etters, special effects
masks and diffusers can
be brought into or out of
focus by adjusting the bel-
lows length.

A mounting adapter block
is permanently mounted
on the camera, The
mounting blocks are
available for Calumet
4x5", 8x10”, and other
popular types of view
cameras,

The shade is suspended by
adouble rail. It glides back
and forth to allow easy
access to the lens.

The sunshade can be
swung and tilted like a
view camera. This allows
extra extension without
cut off.

The Calumet sunshade
shdes forward for access
to lens controls without
disturbing either camera or
sunshade swings. Because
of the swing capability
maximum shading is pos-
sible.




A Superior Filter System...

The Calumet filter frames are heavy cardboard specially treated with
an adhesive to bind and thus make gelatin filters into a neat, easily
handled and protected filter. Camera quality gelatin filters are pre-
ferred for color correction, The Calumet filter frames make their usage
more practical. By using both glass and gelatin filters, costs are greatly
reduced since one filter size may be used for all lenses.

Camera Lens Quality Gelatin Filters. For laboratory, experimental and

professional color photography. The Calumet gelatin filter
Light balancing filters to change color of exposing light to obtain proper frame slips inside a filter
color balance. Filters in 82 (blue) series, for example, are equivalent to drawer. This gives protec-
raising the temperature of a tungsten source in steps of 100 K, giving a tion to the filter and in-
“colder” appearance. Filters in the No. 81 (yellow) series lower the color sures its being held true

and paralle]l to the lens.
The drawer has szpring
loaded clips to hold ma-

temperature in steps of 100 K to give a “warmer” appearance.

Color Correction Set (gelatin) filters consisting of the following: terial not mounted in fil-
Vellow Blue ter frames,
Bl Z1B 81D g2 22B
BlA 81C B1EF 82A 82C
Model LS 112 4x4” pgelatin, full set (10)..........cc0vou. $34.50
Model LS 113 3x3" gelatin, full zet (J10)................. $15.50

Color Conversion Set for color filters (gelatin) filters consisting of
the following:

B0A 3200K filter (for daylight color films)

80B Photoflood filter (for daylight color films)

80C  Photoflash filter (for daylight type color films)

85B Daylight filter for type B color films
Model LS-114 4x4" gelatinset (4)........... .0 iviinnnns $13.80
Model LS-115 3x3" gelatimset (4)......ccvvnvivinnnnnnns § 6.20

Black and White (gelatin) silter set consisting of filter numbers:

# 6 (K1 light vellow); #8 (K2); #9 (K3);
#11 (X1 green); #15 (G orange); #25 (A red); 2B (ultra violet)

Model LE-116 4x4" pelatin set {7) .o ssnnsasanssssssssss £24.15
Model L5-117 3x3" gelatinset (7).......cccvevvnnnnnnnna £10.85
For glass filters, drawers
Glass filters (for glass filter drawer), the Calumet filter drawer for are available Wtﬂ[ﬂ Sll'?l;:i
= - R Ing rings moun ¥

E_E?E h;ter is provided with retaining rings in either Series 8 or Series § and Serics 9 glass
i filters.

| Coated glass filters (any color).

- Series B 313.75 Series 9 $518.95

The self-sealing, filter
frame is the ideal method
of handling delicate gela-
tin filters. Space is provid-
ed for writing the filter
type and factor,

The filter drawers inserl
easily and hold both gela-
tin and glass filters.

Backing paper peels from
the Calumet filter frames,
exposing a special adhe-
sive for gelatin filters,




A Superior Filter System...

The Calumet filter frames are heavy cardboard specially treated with
an adhesive to bind and thus make gelatin filters into a neat, easily
handled and protected filter. Camera quality gelatin filters are pre-
ferred for color correction. The Calumet filter frames make their usage
more practical. By using both glass and gelatin filters, costs are greatly
reduced since one filter size may be used for all lenses.

Camera Lens Quality Gelatin Filters. For laboratory, experimental and
professional color photography.

Light balancing filters to change color of exposing light to obtain proper
color balance. Filters in 82 (blue) series, for example, are equivalent to
raising the temperature of a tungsten source in steps of 100 K, giving a
“colder” appearance. Filters in the Mo, 81 {(yellow) series lower the color
temperature in steps of 100 K to give a “warmer” appearance.

Color Correction Set (gelatin) filters consisting of the following:

Yellow Blue
81 218 381D B2 B2B
81A 81C S1EF B2A 32C
Model LS 112 4x4™ gelatin, full set (10)................. $34.50
Model L5113 3x3" gelatin, full set (I0).........ccccuuas $15.50

Color Conversion Set for color filters (gelatin)  filters consisting of
the following:

80A 3200K filter (for daylight color films)

80B  Photoflood filter (for daylight color films)

80C  Photoflash filter (for daylight type color films)

85B  Daylight filter for type B color films
Model LS-114 4x4" gelatinset (4).........c0ciiivninnnn. §13.80
Modal LS-115 3Ix3% pelatim set (4. . oo oo vannansnssosssnsss £ 620

Black amd White (gelatin) srlter set consisting of filter numbers:

# 6 (K1 light yellow); #8 (K2); #9 (K3);

#11 (X1 green); #15 (G orange); #25 (A red); 2B (ultra violet)
Model LS-116 d4x4”" gelatimset (7).......ccnnnunansunnnns £24.15
Model LS-117 3x3 " gelatinset (7). .....ccivencivcnnnanss $10.85

zlass filters (for glass filter drawer), the Calumet filter drawer for

glass filter is provided with retaining rings in either Series 8 or

Series 9.

Coated glass filters (any color).
Series 8 $13.75

Series 9 518.95

The self-scaling, filter
frame is the ideal method
of handling delicate gela-
tin filters. Space is provid-
ed for writing the filter
type and factor.

The filter drawers insert
easily and hold both gela-
tin and glass filters.

The Calumet gelatin hlier
frame slips inside a filter
drawer. This gives protec-
ticn to the flter and in-
sures ifs being held true
and parallel to the lens.
The drawer has spring
loaded clips to hold ma-
terial not mounted in fil-
ter frames,

For glass filters, drawers
are available with retain-
ing rings mounted to hold
Series B and Series 9 glass
filters,

Backing paper peels from
the Calumet filter frames,
exposing a special adhe-
sive for gelatin filters.
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Lenses

Prices

TAKING LENSES

ADAPTER RING FILTER
LENS # DESCRIPTION STOCK NO. SERIES SHUTTER PRICE
L-126 135mm Type S Caltar /5.6 58M-8 8 Compur M/X $130.00
L-103 135mm Symmar /5.6 40.5F6 6 Compur M/X 152.00
L-128 135mm Xenotar f/3.5 S8M-8 8 Copal #1 "X 207.00
L-104 150mm Xenar f/4.5 40.5F6 & Compur M/X 140.00
L-106 150mm Symmar f/5.6 49M7 T Compur M/X 182.00
L-125 150mm Type S Caltar £/5.6 6TM-9 9 Compur M/X 139.00
L-119 165mm Caltar f/6.3 4258-6 6 Seikosha M/X 85.00
L-109 180mm Xenar f/4.5 49M-T7 7 Compur M/X 190.00
L-108 180mm Symmar £/5.6 SEM-8 8 Compur 196.00
L-124 215mm Type S Caltar f/4.8 6285-8 8 Acme M/X 169.00
L-110 210mm Symmar f/5.6 S58M-8 ] Compur M/X 224.00
LE-125 215mm Type S Caltar f/4.8  Electronic 6255-8 8 Electronic 275.00
LE-126 215mm Caltar f/6.3 Electronic 51.5558 &8 Electronic 244.00
L-129 210mm Xenar f/4.5 58M-8 8 Copal #£3 247.00
L-111 215mm Caltar £/6.3 51.5888 8 Acme 140.00
L-130 240mm Type S Caltar £/5.6 Copal 3 “X" 329.00
L-113 254mm Caltar /6.3 STSS8 8 Acme 175.00
LE-127 254mm Caltar f/6.3 Electronic 57588 8 Electronic 270.00
L-131 300mm Type S Caltar /5.6 Copal 3 “X” 370.00
L-114 300mm Symmar f/5.6 N.A. Copal 3 “X* 416.00
L-115 305mm Caltar f/6.3 67558 8 Acme M/X 185.00
[-118 375mm (14%4) Caltar /6.3 85559 9 Acme M/X 195.00
L-120 500mm Caltar (20) f/63 MN.A. Acme M/X 330.00
PROCESS LENSES
L-301 135mm Repro Claron /9 30.5F-5 5 Compur M/X $155.00
L-302 210mm Repro Claron £/9 40.5F-6 6 Compur M/X 197.00
L-303 305mm Repro Claron £/9 40.5F-6 6 Compur M/X 295.00




WIDE ANGLE LENSES

L-208
ADAPTER RING FILTER
LENS # DESCRIPTION STOCK NO. SERIES SHUTTER PRICE
L-201 65mm Super Angulon f/8 49M-7 7 Compur M/X $178.00
L-210 65mm Super Angulon /5.6 67M-9 9 Compur M/X 312.00
L-209 65mm Super Angulon /5.6 6TM-9 9 Copal M/X 265.00
L-212 75mm Super Angulon /8 49M-8 8 Copal M/X 176.00
~ L-202 75mm Super Angulon f/8 49M-8 8 Compur M/X 229.00
L-213 75mm Super Angulon £/5.6 67M-9 9 Copal M/X 298.00
L-214 75mm Super Angulon f/5.6 67M-9 9 Compur M/X 346.00
L-204 90mm Super Angulon f/8 67TM-9 9 Compur M/X 232.00
L-211 90mm Super Angulon £/8 6TM-9 9 Seikosha M/X 197.00
L-216 90mm Super Angulon f/5.6 82M-9 9 Compur M;X 395.00
L-208 90mm Wide Field Caltar f/8 N/A Seikosha M/X 162.00
L-217 90mm Super Angulon £/5.6 69M-9 9 Copal M/X 342.00
L-219 121mm Super Angulon f/8 TIM9 9 Prontor Press “X” 312.00
L-206 165mm Super Angulon £/8 N.A. Compur M/X 581.00
ENLARGING LENSES
L-410

L-405 105mm Componon £/5.6 $80.00
L-406 135mm Rodagon /5.6 20.00
L-407 135mm Componon f/5.6 85.00
L-408 150mm Rodagon £/5.6 129.00
L-409 150mm Componon £/5.6 105.00
L-410 180mm Rodagon £/5.6 159.00
L-411 180mm Componon £/5.6 140.00
L-412 210mm Rodagon £/5.6 199.00
L-413 210mm Componon £/5.6 ] 170.00
L-414 240mm Rodagon £/5.6 255.00
L-415 240mm Componon f/5.6 221.00
L-416 300mm Rodagon f/5.6 399.00
L-417 300mm Componon f/5.6 372.00
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